
PowerPoint-Präsentationen 
zu den Beiträgen auf Seite 14ff.  
und Seite 22ff. (auch als PDF)

Tonaufnahme (mp3) zur Lesson to go
auf Seite 34f.

WEITERE ANGEBOTE  IM DIGITALEN MATERIAL

	KLASSE 6

		  CHARLOTTE HASKINS

	 4	 Aaargh, there’s a ghost at the door!
		�  Niveaudifferenziert einen kurzen Comic erstellen

		  CAROLIN ZEHNE

	 7	 My ordinary superpower 
		  �Eigenständig mit einem digitalen Comic-Tool arbeiten

KLASSE 7 / 8

		  TANIA BRENNAN

	11	� Funny stories, serious messages
		�  Comicstrips zu Umweltthemen gestalten

		  KATHARINA PETER

	14	� Illegal: an African boy’s journey  
to a better life  
�Ausgewählte Kapitel einer Graphic Novel lesen  
und kreative Lernaufgaben dazu bearbeiten

Leseverstehen und visuelle Literalität fördern 

COMICS AND GRAPHIC NOVELS
Dieses Heft wird herausgegeben von Christian Ludwig.

Kennen Sie schon unseren kostenlosen Fachnewsletter?  

Er bietet Ihnen u. a. aktuelle Informationen und Gratis-Downloads 

für Ihren Englischunterricht. Melden Sie sich an unter:

www.friedrich-verlag.de/newsletter-anmeldung/

LERNEN & ÜBEN

AUSZÜGE AUS DEM MATERIALPAKET ZUM HEFT

1 Materialheft (DIN A4)
30 Kopiervorlagen zu den Unterrichtsideen

Interjections and sounds

Surprise

Shock or fear

Spooky sounds

WHOO-
OOO-
OOH!!!

Loud noises
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AAARGH, THERE’S A GHOST AT THE DOOR! 

Your Halloween comic (B)  

Work on your own or with a partner. 

1. Look at the beginning of the comic strip. Write captions and speech or thought bubbles 
for the first two panels.  

 

   
   

   

   

   

   

2. Draw two more panels. 

 For each panel, write 
– a caption 
– at least one speech bubble or thought bubble 

 You can also use sound bubbles. Look at worksheet 3 for ideas. 

3. Find a good title for your comic strip. 

name:   date:   
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GENDER QUEER: COMING OUT TO FAMILY, FRIENDS AND SOCIETY 

The concept of gender 

1. Read the definitions and look up new words.  
 

gender identity  gender expression  attraction  biological sex 

 
Biological sex  Attraction 

This term comprises aspects like 
genitals, body hair, hormones, 
chromosomes, and more. It is  
different from gender. 

 This term refers to people’s  
desire to have either sexual  
or romantic contact with  
someone else. 

   
Gender expression  Gender identity 

This term refers to the ways  
a person presents gender through 
their actions, clothing, demeanour, 
and more. It also includes how 
this is interpreted by others  
based on gender norms. 

 This term is used to talk about  
a person’s psychological  
sense of self – who they, in  
their head, know themselves to  
be and what they understand to 
be the options for gender. 

2. Work with a partner. Match the terms with the definitions. 

GENDER QUEER: COMING OUT TO FAMILY, FRIENDS AND SOCIETY 

The concept of gender  

1. Read the definitions and look up new words. 
 

gender identity  gender expression  attraction  biological sex 

 
Biological sex  Attraction 

This term comprises aspects like 
genitals, body hair, hormones, 
chromosomes, and more. It is  
different from gender.  

 This term refers to people’s  
desire to have either sexual  
or romantic contact with  
someone else. 

   
Gender expression  Gender identity 

This term refers to the ways  
a person presents gender through 
their actions, clothing, demeanour, 
and more. It also includes how 
this is interpreted by others  
based on gender norms. 

 This term is used to talk about  
a person’s psychological  
sense of self – who they, in  
their head, know themselves to 
be and what they understand to 
be the options for gender.  

2. Work with a partner. Match the terms with the definitions. 

name:   date:   
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IN REAL LIFE: SMART GAMER GIRLS ADVANCING 

Anda and Raymond  

1. Read pages 74–87 of In Real Life. Look up new words. 

2. Complete Raymond’s profile. Draw a picture of him, too. 

 

 

 

 

 

 

 

 

3. Take a closer look at some panels and make notes about these questions. 

a) Do you think that Raymond is a happy teenager? Why or why not? 

Lösungsbeispiel: He enjoys his job although he has to work 12 hours a day. He does not seem 

to be happy with his working conditions, but he just accepts them. He thinks being a gamer is 

better than working in a factory making zippers. However, he would rather go to college. 

b) How does the relationship between Anda and Raymond change in the scene? 

Lösungsbeispiel: Raymond is very open from the beginning and glad that a non-gold farmer 

wants to talk to him. Anda is curious about Raymond, but also pretends to be superior because 

she fights gold farmers and is suspicious of Chinese players. Then Raymond tells her about 

his life and her attitude changes completely. She feels sorry for him and wants to help him. 

4. Compare your ideas in class. 

5. Work in a group. What could Anda do to help Raymond? Collect ideas and make notes. 

 

 

 

 

6. Choose the idea you like best. Then create an ending to the story.  
You can either draw panels or write a text.  
Start by making detailed notes about the plot of your story ending. 

  
Name: Raymond 

 
Family: poor parents 

Age: 16 
 

Job: gamer 

Country: China 
 

Hobby: gaming 

Other info: works very hard, has bad backache, 

can᾽t go to the doctor 

name:   date:   
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MY ORDINARY SUPERPOWER 

How to read a comic strip   

1. Look at the comic strip. What do you have to read first, second, …?  
Number the boxes in the right order. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
Words: 
guest – Gast            duck – Ente            jelly – Gelee 
 
 

2. Go to the bus stop and compare your results with a partner. 
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4 Karten (DIN A4)
A glossary of comic terms	 Types of bubbles
Types of comics		  Types of captions
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Types of comics

Cartoon
a caricature or satirical drawing.

Comic
a magazine or book with a set 
of (nowadays often serious)
stories told in pictures with 
captions and different types of 
bubbles.

Comic strip / strip cartoon
a short sequence of drawings 
with a small amount of writ-
ing in captions and speech 
bub bles. Comic strips often 
appear  in newspapers and can 
be funny or political in nature.

Graphic novel
a comic with a complex plot, 
often dealing with social issues 
or psychologial problems.

Manga
a Japanese type of comic or 
graphic novel with a specific 
style of drawings.
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I N  G E N D E R  Q U E E R ,  M A I A  K O B A B E  H A S  C R A F T E D  A N 
I N T E N S E L Y  C A T H A R T I C  A U T O B I O G R A P H Y  A B O U T  E I R 
P A T H  T O  I D E N T I F Y I N G  A S  N O N B I N A R Y  A N D  A S E X U A L , 

A N D  C O M I N G  O U T  T O  E I R  F A M I L Y  A N D  S O C I E T Y .  B Y 
A D D R E S S I N G  Q U E S T I O N S  A B O U T  G E N D E R  I D E N T I T Y —

W H A T  I T  M E A N S  A N D  H O W  T O  T H I N K  A B O U T  I T — T H E 
S T O R Y  A L S O  D O U B L E S  A S  A  M U C H - N E E D E D ,  U S E F U L , 

A N D  T O U C H I N G  G U I D E .

I S B N  9 7 8 - 1 - 5 4 9 3 0 - 4 0 0 - 2

MEMOIR / LGBTQ $17.99 US / $23.99 CAN

9 7 8 1 5 4 9 3 0 4 0 0 2

5 1 7 9 9

Gender Queer C1-C4 FNL +C.indd   1 2/14/20   3:39 PM

Narrative
used to inform the reader about 
the location, the time and the 
sequence of events. It also 
conveys a first-person narrator’s 
thoughts and feelings. If there 
is a third-person narrator, they 
often use captions to comment 
on the action.

Internal monologue
used to tell the reader what the 
narrator thinks about a scene or 
a course of events.

Spoken caption
used to convey what a character 
who can’t be seen in a panel is 
saying.

Types of captions

NEW YORK WAS STILL QUIET WHEN I STROLLED 
DOWNTOWN THAT MORNING. BUT THEN …

I HOPE ELISA WON‛T MAKE 
A FUSS AGAIN WHEN SHE 
GETS OUT OF SCHOOL.

“I KNOW YOU‛RE HIDING BEHIND 
THAT FENCE. COME OUT!”
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Speech bubble
used to indicate that characters 
are speaking.

A broken line shows that they are 
whispering (whisper bubble).

Connected speech bubbles
used to indicate that characters 
are taking turns in a conversation.

Thought bubble
used to indicate that a character 
is thinking.

Sound effect bubble
used to indicate that a character 
is screaming or yelling (scream 
bubble) or that something is 
causing a loud noise.

Types of bubbles

Let‛s fi nd out 
what is behind 

that door.

Shhhh! We 
have to be 
quiet here.

I ran into Jamie 
the other day …

and he told me he was 
hanging out with Toby 

these days …
REALLY?!??

Gosh, I can‛t 
believe those two 
are buddies now.

Yeah, they‛re into gaming 
now and sometimes play up 

to ten hours a day.

Aaargh!

BANG !!!

If only Marla 
and I could be 
friends again …
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Bleed
an image extending to or beyond the borders 
of a page.

Caption
a box in a panel with narration or descrip-
tions, often used to create a voice-over tech-
nique to the action, but also for monologues 
and personal thoughts.

Closure
the ability to understand different elements 
of a comic and put them together to make 
meaning.

Encapsulation
the capturing of the most important moments 
in a story.

Frame
the line that surrounds a panel.

Graphic weight
a term that describes the way some images 
draw the eye more than others, using color 
and shading in various ways such as light and 
dark shades or colours that are more brilliant 
than others on the page.

Gutter
the space between two panels; the action 
that occurs here has to be inferred by the rea-
der.

Lettering
writing done in a particular style or colour; 
its weight, size or shape can influence the 
reader’s interpretation of the text.

Motion line
a line indicating how a character or an object 
is moving. 

Onomatopoeia
written language that imitates sounds, for 
example “Wham!”, “Ha ha ha!” or “BANG!”, also 
called special effects sounds.

Page / panel design
the design of a page, single panel, or a panel 
sequence.

Panel
a single image in a comic.

Panel sequence
a series of panels.

Shot
a term referring to the distance and angle 
from which a panel is presented; e.g. there 
are wide, medium and close-up shots.

Speech bubble / balloon
a bubble representing direct speech.

Splash (page)
a large, often full-page panel, often designed 
to capture the reader’s attention.

Spoken caption 
a caption with direct speech spoken by a 
character who can’t be seen in the panel.

Spread 
an image spreading over more than one 
page, usually over two or three pages.

Tail 
a pointer that is part of a speech or thought 
bubble and indicates which characters are 
speaking or thinking.

Thought bubble / balloon 
a bubble showing a character’s thoughts.

Tier 
a horizontal row of panels.

Triptych 
a panel divided into three parts.

A glossary of comic terms
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2 Cue Cards
How to work at the bus stop
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